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Malarinn notar litaspjald sitt, og a léreftinu byggir hann
upp nyjan dyrdlegan veruleika, sem vid ef til vill eigum
erfitt med ad skilja vid fyrstu syn.

Kristin Jonsdottir fra Munkalpvera

Gedmetria Brynja Sveinsdottir



The painter uses their palette and constructs a new,
spectacular reality on the canvas, one that we may find
hard to understand at first sight.

Kristin Jonsdottir fra Munkapvera

3 Geometry



Gedmetria spratt Ur tilraunamennsku og framsaeknum hug-
myndum um edli og mdguleika listarinnar. Hreyfingin var andsvar
vid rikjandi fagurfraedi par sem leitast var vid ad finna nyjar leidir
til skdpunar og tjaningar. Verk voru byggd upp af hreinum
formum og samspili eintona litaflata par sem tékum hafdi verid
sleppt af tilvisun 1 raunheim okkar. Gedmetria markar timabil

i listasbgu okkar par sem islenskt listaf6lk var i fyrsta sinn
samstiga framurstefnulegri myndlist a alpjédavettvangi.

Gebdmetrian kom sem loftsteinn inn i islenskt menningarlif

i upphafi sjotta aratugarins og olli jafnframt straumhvérfum

i listalifi pjodarinnar og togstreitu & milli fylgjenda hreyfingarinnar
og peirra sem patti listin illskiljanleg og fjarleeg. Gedmetrian
var kraftmikid og heildsteett timabil innan islenskrar myndlistar
en pad var skammvinnt og um 1968 héfdu flestir listamenn
hreyfingarinnar préad verk sin i adrar attir. Gedmetrian spratt
(r alpjédlegum straumum en & Islandi skapadist si sérstada ad
listakonur voru virkar og aberandi innan hreyfingarinnar; paer
voru 1 innsta kjarna hennar og leiddu samhlida starfsbreedrum
sinum framurstefnu pess tima.

A syningunni Gedmetria ma sja verk islenskra listamanna sem voru
i hringidu modernisma og framurstefnu i Paris & sjGtta aratugnum.
Maoderniskar listhreyfingar spruttu ar fribum jardvegi mikilla
samfélagslegra breytinga med teeknilegum framférum, pdlitiskum
6rba og péttbylismyndun. Vid pessa umturnun & samfélaginu
skapadist frahvarf fra fyrri hattum og kalladi & nyja nalgun a
umhverfid. Hopurinn dvaldi til lengri eda skemmri tima 1 borginni
og flutti til [slands hugmyndir um mdguleika abstraktlistar og
drauminn um hid hreina form. Benedikt Gunnarsson, Gerdur
Helgadéttir, Gudmunda Andrésdottir, Hafsteinn Austmann,
Hoérdur Agistsson, Valgerdur Hafstad sidar Vala Enard, og Valtyr
Pétursson héldu til Parisar & arunum 1949—1952 og séttu ndm
vid listahaskolann Académie de la Grande Chaumiére. Eirikur
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Geometric art sprung from experimentation and progressive
ideas about the nature and possibilities of art. The movement
was a reaction to the prevailing aesthetics, preoccupied with
finding new ways for expression and creation. The works were
constructed from pure forms and the interplay of single-colour
planes without any reference to the real world. With the

arrival of geometric art, a period in our art history began where
Icelandic artists for the first time were in harmony with
progressive international art.

Geometric art hit the Icelandic culture scene like a meteor

at the start of the 195@s, creating a turning point in Icelandic
art and causing conflicts between followers of the movement
and those who found the art unintelligible and distant. This was
a powerful, cohesive period in Icelandic art history but didn't
last long, around 19680 most artists within the movement had
developed their work in other directions. Geometric art origi—
nated abroad but its development in Iceland was unique in that
female artists became prominent within the movement, they
were at its core and forefront, along with their male colleagues.

The exhibition Geometry contains works of Icelandic artists
who were in the centre of modernism and avant—-garde

art in Paris during the 1950s. Modernist art movements
sprung from the fertile soil of great societal changes caused

by technological advances, political turmoil and urban
development. This upheaval in society caused an estrangement
from the old ways of life and demanded a new approach to
the environment. The Icelandic artists stayed in Paris for
different lengths of time and upon their return to Iceland
brought ideas about the possibilities inherent in abstract art
and the dream of the pure form. Benedikt Gunnarsson, Gerdur
Helgadéttir, Gudmunda Andrésdéttir, Hafsteinn Austmann,
Hordur Agastsson, Vala Enard and Valtyr Pétursson went
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Smith, Gudmundur Benediktsson, Hjorleifur Sigurdsson, Nina
Tryggvadottir, Sverrir Haraldsson og borvaldur Skalason féru
til Parisar & sdmu arum og tileinkudu sér skapandi strauma
stérborgarinnar. Flestir listamannanna sneru aftur til [slands
1951—1953 med nyjar hugmyndir og nalganir 8 myndlist

i farteskinu.

Prjar listakonur innan hépsins dvoldu afram i Paris og préudu
sin verk i alpjédlegu samhengi: Gerdur Helgadattir, Nina
Tryggvadéttir og Vala Enard. Gerdur og Nina urdu pekktar fyrir
verk sin 1 Paris og voru sterk tenging Islands vid alpjédlegan
listheim. Nina baud islenskum listam&nnum ad syna mead sér

a alpjédlegum samsyningum og tok patt i stefnumarkandi
syningum & abstraktlist hérlendis. Nina staldradi stutt vid
gedmetriska abstraktlist 8dur en hin prdadist Gt i [j6draenni
nalgun en hin vann fyrst islenskra listamanna ad gedmetriskum
samklippum sem hin byggdi upp & svértum grindum & litafleti.
Nina vann gedmetrisk malverk, grafikverk og steinda glugga
par sem hornréttir litafletir 1 afbrigdum af grunnlitunum byggja
upp péttan myndflétinn.

A fyrstu &rum sinum i Paris préadi Gerdur Helgadéttir
verk sin fra efnismiklum, kabiskum skulptdrum til fingerdra
jarnskulptdra par sem gedémetrisk form sndast um rymid
innan verksins. Syning hennar i Listamannaskalanum arid 1952
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to Paris between 1949 and 1952 and studied at Académie de
la Grande Chaumiere. Eirikur Smith, Gudmundur Benediktsson,
Hjorleifur Sigurdsson, Nina Tryggvadoéttir, Sverrir Haraldsson
and borvaldur Skdlason also went to Paris around the same
time and became acquainted with the metropolis’ creative
trends. Most of the artists returned to Iceland in 1951—1953,
carrying new ideas and approaches to art.

Three of the female artists stayed on in Paris and developed
their work in an international context: Gerdur Helgadéttir, Nina
Tryggvadoéttir and Vala Enard. Gerdur and Nina became known
for their work in Paris, they created a strong link between
Iceland and the international artworld. Nina invited Icelandic
artists to participate in her exhibitions abroad and she was
involved with trendsetting abstract art exhibitions in Iceland.
Her period within geometric abstract art didn’t last long, she
quickly developed towards a more poetic approach, but she
was the first Icelandic artist to create geometric collages, which
she constructed on a black grid based on a coloured plane.
Nina created geometric paintings, graphic art and stained—-glass
windows where rectangular colour planes in primary colour
variations construct the dense picture plane.

During her first years in Paris, Gerdur Helgadottir
developed her work from massive, cubist sculptures to delicate
iron sculptures where geometric forms revolve around the
space within the work. Her exhibition in The Artists’ Pavilion in
Reykjavik 1952 marked a watershed in Icelandic sculpture and
the young artist influenced artists such as Asmundur Sveinsson
and Gudmundur Benediktsson with her iron sculptures.

Vala Enard, developed her geometric work with smooth-
ness and the interplay of light, mixed hues, different from other
artists within the movement. Vala didn’t display these works,
but in 1958 she and Gerdur Helgaddbttir held an exhibition in
Paris, where Vala had developed her work with colder colours
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markadi pattaskil 1 islenskri hdggmyndalist og unga listakonan
hafdi métandi ahrif & listamenn & bord vid Asmund Sveinsson
og Gudmund Benediktsson med jarnskdlptdrum sinum.

Vala Enard, préadi gedmetrisk verk sin med mykt og
samspili |éttra blandadra litatbna sem var frabrugdid 6drum
listam&nnum hreyfingarinnar. Vala syndi ekki pessi verk sin en
hélt syningu 1 Paris dsamt Gerdi Helgaddttur 1958 par sem
han hafdi préad verkin yfir 1 kaldari litatdna og finlegar linu-
teikningar &8 myndfletinum. Verk V&lu voru i sterku samtali vid
jarnverk Gerdar undir lok timabilsins, sem hin hafdi pa prdad
i fingerda virastriktlra og tvinnadi i pau gler og adra malma
med visunum 1 dulspeki.

Fyrstu kynni af gedmetriskri myndlist & Islandi voru & september-
syningunni 1951 par sem Valtyr Pétursson syndi verkid A
svértum grunni. | verkinu spila saman hvdss form og gra-,
bla- og raudténa litafletir umvafnir svértum grunni en i tilefni
syningarinnar sagdi Hérdur Agustsson Valty vera ,bodbera
hinnar hreinu, dhlutlaegu listar. Valtyr byggir upp spennu og
jafnvaegi | gedmetriskum malverkum sinum par sem litafletir
skarast og byggjast upp eftir midjum myndfletinum. | gvass-
myndum Valtys verdur litanotkunin tilraunakennd og létt med
ovaentu samspili blandadra litatdna og forma sem skerast og
skapa jafnveegi & myndfletinum. Gvassmyndir Valtys skapa svo
sterka heild ad pad maetti hugsa sér ad haegt sé snla peim a
hvada veg sem er og myndbygging peirra taeki pvi fagnandi.
Eirikur Smith vinnur ad sama skapi gedmetrisk verk
i gvass en pau eru einfaldari i formum og einténa fletir spila
4 dempudum bakgrunnsténum. | mélverkum Eiriks hvila storir
fletir f gulum, raudum og graenblaum tonum & svértum grunni
og myndbyggingin leikur medfram mdérkum rammans.
Gudmunda Andrésdottir laetur stora litsterka fleti skapa
hreyfingu og samspil & myndfletinum i malverkum sinum.
Litanotkun Gudmundu er einkennandi a timabilinu par sem heitir
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and delicate line drawings on the picture planes. Towards the
end of the period, Vala’'s works were in powerful dialogue with
Gerdur’s iron works, which Gerdur had by then developed into
delicate wire structures, interweaving them with glass and other
metals and carrying references to mysticism.

The first display of geometric art in Iceland was in the September
exhibition 1951, where Valtyr Pétursson displayed his work A
svértum grunni (On a Black Base). In the work, sharp forms and
grey/blue/red colour planes interact on a black background and
on this occasion, Hérdur Aglstsson claimed Valtyr was “a herald
of the pure, abstract art”. Valtyr builds up tension and balance in
his geometric paintings, where colour planes overlap and
develop up the middle of the picture plane. In Valtyr's gouache
paintings, the use of colour is experimental and light, with an
unexpected mix of hues and forms that intersect and create a
balance in the painting. His gouache paintings form such a strong
whole that you can turn them any which way you want, the
composition always holds up.

Eirikur Smith also creates geometric gouache works, but
the forms are simpler, single—colour planes interact on subtle
background hues. In Eirikur’s paintings, large yellow, red and
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ténar grunnlita meetast i kdntudum og hvéssum formum.
Gudmunda prdadi verk sin i fingerdari formgerd um midjan
aratuginn og skapar pa fléknari samsetning hvassra forma og lina
samspil & midjum myndfleti og litatbnar maetast & pann hatt ad
dypt og spenna skapast & fletinum.

Benedikt Gunnarsson var einn peirra fyrstu til ad tileinka sér
gedmetriska formgerd og vann fyrsta gedmetriska malverk

sitt arid 1951, Atéméldina. Benedikt dvaldi 1 Paris til arsins
1953 og vann mikid magn gedmetriskra malverka og gvass-
mynda & timabilinu og syndi & stérri einkasyningu i borginni pad
ar. [ verkum Benedikts spila mildir litatdnar saman og hringlaga
formum er teflt & méti kdntudum litafletum sem skapa
marglaga myndbyggingu.

»Vid tokum formin hja okkur sjalfum ar peirri tilkenningu
sem heitir ad vera og finna til “ skrifar Hérdur Agustsson i
pjédviljann arid 1953 en honum var tidraett um ad abstraktlistin
talki pad sem er innra med listamanninum en ekki heiminn fyrir
utan. Verk Hardar buaa yfir prividd og léttleika svo & stundum er
eins og litafletirnir hverfist hver um annan, komi hver undan
6drum eda jafnvel sjaist i gegnum pa. Formin eru oft mérg og
flokin en myndbyggingin 6rugg og verkin fa augun til ad dansa
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turquoise forms rest on a black base, the composition plays
along the edges of the frame.

In Gudmunda Andrésdéttir’'s works, large, brightly
coloured forms create movement and interplay on the picture
plane. Her use of colour is typical for the period, hot primary
colour hues meet in square, sharp forms. Gudmunda developed
her works towards a more delicate structure around the middle
of the decade, creating a more complex composition of sharp
forms and lines in the centre of the picture plane, where the
meeting of colours creates depth and tension in the painting.

Among the first artists to adopt the geometric structure

was Benedikt Gunnarsson who created his first geometric
painting in 1951, Atéméldin (The Atomic Age). Benedikt
stayed in Paris until 1953, painting numerous geometric
paintings and gouache works and holding a large solo exhibition
in the city in the year of his departure. In Benedikt’s works,

soft hues interact, and round forms meet square colour planes,
creating a multi-layer composition.

“We get the forms from within ourselves, from the
sensation of existing and experiencing,” Hérdur Aglstsson
writes in Pjodviljinn in 1953, but he often discussed abstract
art’s way of expressing what’s within the artist but not in the
world around them. H&rdur’s works have a three—dimensional,
light quality, at times it’s like the colour planes revolve around
each other, protrude from behind one another, or even
transparent. The forms are often multiple and complicated
but the composition is secure, the works make the eyes dance
across the picture plane. Hérdur’s work Dansliljan (The Dancing
Lily) has lightness and bright colours, in mixed turquoise and
purple hues, and the piece was the first geometric artwork in
a public space in Iceland.

Bright colours and a dialogue of mixed, soft hues can also
be found in the geometric works of Svavar Gudnason, who had
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yfir flétinn. Verk hans Dansliljan byr yfir |éttleika og litagledi
i bldndudum greenblaum og fjélublaum ténum en verkid var
fyrsta gedmetriska listaverkid i almenningsrymi & islandi.
Litagledi og samtal blandadra mjdkra litatbna ma einnig
finna i gedmetriskum verkum Svavars Gudnasonar, sem atti
stutt en kraftmikid timabil innan hreyfingarinnar. Svavar
nalgadist gedmetriu 8 annan mata en flestir innan hopsins par
sem hann visar i nattdru i litanotkun sinni og myndbyggingu
pott form verkanna séu gedmetrisk. Svavar var tilraunakenndur
i efnisnotkun sinni og notadi pastelkrit og oliuliti saman &
myndfletinum og skapar pannig dlikar aferdir og gagnsaei
litanna. Adferd Svavars birtir ljoslifandi pa 6liku nalgun sem
listamennirnir h6fdu & gedmetriuna pd ad grunnhugsun
hreyfingarinnar hafi verid ad vinna eftir stréngum formerkjum
litanotkunar og formfraedi.

Porvaldur Skilason tileinkadi sér gedmetriu seinna & ferlinum
eftir métunarar sem figUrativur listamadur. borvaldur atti pé
eftir ad halda tryggd vid gedmetriska abstraktlist pad sem eftir
var af ferlinum og var baedi fyrirmynd og sétti innblastur til
yngri listamanna, & bord vid H6rd Agistsson og Karl Kvaran.

[ verkum sinum leikur borvaldur med samspil andstaedra litaténa
og uppbyggingu kantadra forma sem togast 8 8 myndfletinum.
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a short but dynamic period within the movement. Svavar
approached geometric art in a different way from most other
artists, as he references nature in his use of colour and
construction even if the forms are geometric. Svavar’s use

of material was experimental, he used pastel crayons and oil
together on the picture plane, creating variations in texture
and transparency. Svavar’s method clearly shows the different
approach each artist had to the geometry, although the
movement’s basic idea was to work according to strict rules
of colour and morphology.

Porvaldur Skllason came to geometric art later in his career,
after spending his formative period as a figurative artist.
However, Porvaldur remained true to geometric abstract art
for the rest of his career, both a role model for and inspired by
younger artists like Hordur Agistsson and Karl Kvaran. In his
works, Porvaldur plays with the interaction of opposite hues
and the construction of square forms that contend with each
other on the picture plane. His works are characterised by
tension and the overlap of black hues and brightly coloured
blue, green and yellow forms. In paintings from the second
half of his career, the sharp forms create round planes that take
over the centre of the painting.

Karl Kvaran adopted the ideas of geometric art, but
not in Paris, he developed from objective art to subjective,
geometric works in the exhibitions of the September Group
in 1951 and 1952. Karl mastered geometric art and became
one of the movement’s main artists in Iceland. In his first works,
large, square forms play on a single—colour plane, bright blue,
purple or yellow meets black and white planes, creating depth
and balance. Karl developed his works towards a construcion of
horizontal lines in bright, mixed hues, where the oblong forms
stretch outside the boundaries of the frame.
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Verk hans einkennast af spennu og skdrun svartra litatona vid
litsterka, blda, greena og gula litafleti. | verkum hans fra seinni
hluta timabilsins haldast hvéss formin saman 1 hringlaga fleti
sem tekur yfir midjan myndfl&tinn.

Karl Kvaran tileinkadi sér gedmetriu en kynntist hreyfing-
unni ekki 1 Paris heldur préadi verk sin fra hlutbundnu i 6hlut-
bundin gedmetrisk verk a syningum septemberhépsins 1951—
1952. Karl nadi gédum tékum & gedmetriu og vard einn helsti
fulltrdi hreyfingarinnar hérlendis. 1 fyrstu verkum hans spila stér,
kdntud form saman a einténa fleti og koma saman sterkir tonar
af blau, fjolublau eda gulu vid hvita og svarta fleti sem skapa
dypt og jafnveegi. Karl pré6adi verk sin yfir i uppbyggingu laréttra
lina i sterkum bléndudum litatdbnum par sem iléng formin leita
at fyrir mérk rammans.

Skyrar laréttar linur sem leita ad ytri mérkum endurspeglast

i verkum Asgerdar Buadottur, sem Gtfaerdi gedmetriska form-
gerd i textilverk. Fyrstu textilverk Asgerdar voru hlutbundin

en hdn hoéf ad tvinna saman gedmetrisk form og nattaruvisanir
i verkum sinum fra 1956. Asgerdur er einn s listamanna sem
tileinkar sér gedmetriu a seinni hluta timabilsins og prdar verk
sin med gedmetriskri formgerd afram & sjéunda aratugnum.

[ verkum Asgerdar byggja 168réttar og laréttar linur upp pétta
myndbyggingu par sem nattdrulegir ullarlitir spila saman a
hvitum grunni. | textilverkum hennar skarast litafletirnir og
litatdnar breytast med métum formanna.

[ verkum Eyborgar Gudmundsdéttir ma sja hvernig
gedmetrisk formgerd var préud og adlégud undir lok sjétta ara-
tugarins. Verk Eyborgar byggja a fyrirmyndum gedmetriskrar
abstraktlistar og i fyrstu verkum hennar ma sja skyra gedmetriska
myndbyggingu med samspil forma og litaténa. Eyborg hélt
i nam til Parisar 1959 og préadi par verk sin 1 optiska list, par
sem markviss form og regla eru notud til ad skapa sjonvillu.

[ verkum sinum skapadi hiin persénulegt myndmal sem
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Clear, horizontal lines looking for outer boundaries are reflected
in the works of Asgerdur Bladéttir who executed geometric
ideas in her textile art. Asgerdur’s first textile works were
figurative but from 1956 she started interweaving geometric
forms and nature references into her art. Asgerdur was one
of the artists who adopted geometry in the second half of the
period and she developed her geometric artworks into the
1960s. In her works, vertical and horizontal lines form a dense
construction where natural wool colours interact on a white
plane. In her textile works, the colours overlap and colours
change with the shape of the forms.

Eyborg Gudmundsdéttir’s art shows how geometric
construction was developed and adapted towards the end of
the 1950s. Eyborg’s artworks are based on geometric abstract
models and in her first pieces, you can see a clear geometric
construction with interplay of forms and hues. Eyborg moved to
Paris to study in 1959 and developed her work towards optic art,
where systematic shapes and order are used to create illusions.
She created a personal imagery, characterised by a spectacle
based on simple forms, a sort of investigation of the possibilities
of the geometric abstraction painting.
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einkenndist af sjonarspili byggdu a einféldum formum, eins konar
rannsékn & moéguleikum strangflatarmalverksins.

Listamenn innan gedmetriu voru ekki adeins bodberar hennar
i gegnum verk sin heldur I6gdu sig fram vid ad skyra og skil-
greina gedmetriska abstraktlist { raedu og riti. Hérdur Agistsson,
Hjorleifur Sigurdsson, Kjartan Gudjonsson, Valtyr Pétursson og
Porvaldur Skilason kynntu forsendur gedmetriunnar i skrifum
i timaritum, dagblédum og syningarskram. Timaritid Birtingur,
sem skapad var ad fyrirmynd franska listtimaritsins Art
d’Aujourd’hui, vard vettvangur fyrir listumfjéllun og gagnryni
um hreyfinguna. [ timaritinu var I16gd ahersla & sjénraena fram-
setningu og listamenn hépsins unnu ad grafiskri hénnun og
teikningum 1 timaritid, par & medal Benedikt Gunnarsson og
Hordur Aglstsson, sem jafnframt ritstyrdi timaritinu um arabil.
Adkoma listamanna hreyfingarinnar ad Birtingi kjarnar
hugsjon peirra um sampaettingu og samskipti dlikra listgreina.
Listamenn Iéku sér ad moérkum éblikra listforma og Gerdur
Helgadéttir, Eyborg Gudmundsddttir og Sverrir Haraldsson
unnu einnig ad gerd bdkakapa, syningarskraa og veggspjalda.
Sverrir Haraldsson vann einnig ad auglysingagerd, hénnun
umbida og veggskreytingum fyrir verslanir. Ahrifa geémetriu
geetti i hreinstefnu arkitektdr par sem form Gr malverkum urdu
innblastur ad byggingum og listamenn unnu i samstarfi vid
arkitekta abstraktverk i opinberum rymum med pad fyrir augum
ad feera listina naer almenningi. Syningar hopsins urdu ad
vettvangi fyrir menningarvidburdi; til ad mynda lasu atémskaldin
fyrst 1j60 sin opinberlega a septembersyningunni 1953.
Gebdmetrian var ekki einangrud myndlistarstefna heldur nytt
vidmot, talkun og tjaning 8 samtimanum par sem myndlistin
flaeddi Ut fyrir rammann, samruni listgreina var mégulegur og
borgin var vettvangur menningar.
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Geometric artists didn’t confine themselves to promoting the
trend through their art, they also went out of their way to
define and explain geometric abstraction in speech and writing.
Hordur Agastsson, Hjorleifur Sigurdsson, Kjartan Gudjénsson,
Valtyr Pétursson and borvaldur Skdlason introduced the
geometric criteria in magazines, newspapers and exhibition
catalogues. Birtingur magazine, which was modelled on the
French art magazine Art d’Aujourd’hui, became a platform
where the movement was discussed and reviewed. The
magazine emphasised visual presentation and geometric artists
worked on its graphic design and drawings. Among them were
Benedikt Gunnarsson and Hordur Aglstsson, but the latter
also edited the magazine for years.

The artists involvement in Birtingur magazine shows their
ideal of integration and collaboration between different art
forms. Artists played around with the boundaries of different
forms: Gerdur Helgadéttir, Eyborg Gudmundsdéttir and Sverrir
Haraldsson designed book covers, catalogues and posters.
Sverrir Haraldsson also created advertisements, designed
packaging and wall decorations for shops. The influence of
geometric art could be seen in architectural purism, where
forms from paintings inspired designs for buildings, and artists
collaborated with architects, creating abstract works in public
spaces with an aim of bringing art closer to the people. The
group’s exhibitions became scenes of cultural events, for
example the first public reading of modernist poetry took place
during the September exhibition 1953. Geometric art wasn't
an isolated art trend, it was a new attitude, interpretation and
expression of its time, where art flowed outside its frame, the
fusion of different art forms became possible, and the city was
a cultural setting.
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Pad ma segja ad vid kdnnum frekar innri vidd en ytri.
Okkur virdist stundum sem par bui érannsakadur
og téfrum slunginn heimur, sem byr yfir 6teemandi

maoguleikum.
Hordur Aguastsson



We explore the inner dimension rather than the outer
one, where we sometimes feel a whole, magical and

unexplored world resides, containing endless possibilities.
Hérdur Agistsson
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